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Entered Mippon Design Conter
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Besigned Trom Mippon Design Center amd estehlished Mizutmni
Mippon Ciraphic Exhibition "84 Bronee Medal

Japan Cieaphic Designers Association Anmual 1954 MNew
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Japan Graphic Designers Associalion member
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Mizutani koji's art direction
Nagai kazumasa

Mizutani koji creates light, modern visions

Of the works designed by Mizutani koji, the ones
that remain vividly in my mind are the two large
posters for Wacoal, *I Want to Be Wrapped in My
Favorite Colors.” Of course, there were many
before that were highly motivated and impressive,
but it is from these two posters that Mizutan really
grasped his own design.

Mizutani has a strong interest in art and 1s very
knowledgeable about modern art. In these posters,
the light, cool pictures which can be called new
modern woodblock prints have been wonderfully
created through offset printing with the combined
use of opaque ink and process ink. The beautiful
colors of light pastel tone removes the feeling of
reality from the photographs of people and things
and turns them into illustrations. This makes a cool
eroticism emanate from the pictures and creates a
modern air feeling. With these posters, Mizutam
won the ADC award and Dentsu poster award, and
the confidence resulting made him continue to
produce works shot through with his pale lyricism.

Mizutani is the type that immerses himself in his
works until he is fully satisfied. At times he puts out
his own money to perfect the work. The Suntory
Reserve campaign, which used New York musician
Bob James, shows the very strong enthusiasm that
Mizutani had because he had wanted to do Suntory
work. Changing the past heavy, dark image of
Suntory Reserve, he very wisely used the collage
method to create the Light, bright New York feeling
like hsteming to jazz. As a result, he captured,
together with light freedom, an artistic feeling
which has digmity and intelhigence. Mizutam’s artis-
tic feeling is not excessive; it is skillfully digested in
his design and comes forth as a new vision. Through
a just-right balanced feeling, he always forms stable
pictures.

The poster that makes one feel that Mizutani has
taken another leap forward is the recent "Mira
Parco™ poster. It is a tie-up poster of a car maker
and Parco, but together with the beauty of the
colors, the courageous composition makes one
open one's eyes wide with wonder. The contrast
between the stuffed- doll crocodile wearing a hat
and eyeglasses and holding a broom in its mouth
and the boy who has his back to the camera and one
leg up in the air is superb. In order to create this
beautiful dream world, he skillfully used pink,
green and white opaque ink. I hear that in order to
obtain the ideal colors, he stood by the printing
machine, so that eventually 11 printings had to be
made.

The fimshed design gives no impression of such
extreme efforts, and the feature of Mizutani as a
designer is that he always creates light modern

Visions. {graphic designer)
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